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We WILL DEVELOP THIS TEXTURE TOGETHER WITH PAT IN JUNE...

(OLD NOTE:

Instrumentalists other than percussion and clarinet 2 divide into two roughly equal sections. Group 1 responds in Swedish to Cl. 1,
Group 2 in English to the percussionist. Languages other than Swedish and English may be used as well. Each individual
"responds" in a softer voice than the leader, and using a repeated word, two words, even the whole phrase. Repeat until speaker
begins the next phrase, although there is never a need to cut a phrase short; overlap here is fine. At end, diminuendo to néente
during soprano's line "Pa samma satt finns nagonstans".)
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